
Rudolf	Janke
Göttinger	Str.	42,	37120	Bovenden,	Germany

Founded/Born
-

Closed/Death
1930	-	???

Still	active? yes

Description
Rudolf	Janke	(born	December	2,	1930,	in	Göttingen)	is	a	German	organ	builder	whose	workshop
was	located	in	Bovenden	from	1963	to	2009.	He	gained	recognition	for	his	consistent	restoration	of
historical	organs	in	Northern	Germany	and	for	creating	notable	new	builds	often	inspired	by	North
German	Baroque	organ	models.	

Janke	began	his	apprenticeship	in	organ	building	in	1948	with	Paul	Ott,	completing	his	journeyman
exam	in	Hanover	in	1952.	He	attended	the	master	school	in	Ludwigsburg	in	1956	and	continued
working	with	Ott	until	then.	He	spent	a	year	abroad	with	Orgelbau	Mårtensson	in	Lund,	Sweden.	In
1957,	he	started	producing	reed	stops	for	other	organ	builders	in	Veckerhagen.	After	passing	his
master’s	exam	in	Kassel	in	1958,	he	opened	his	own	workshop	in	Gertenbach,	relocating	it	to
Bovenden	in	1963,	where	it	remained	until	October	2009.	Since	then,	Janke	operated	a	home
workshop	in	Bühle	(Northeim),	performing	maintenance	and	small	renovations	with	a	former
employee	for	about	ten	more	years.	

Janke	was	married	to	Elfriede	Zerbin	from	1958	to	1979	and	later	to	Helga	Luhnen	from	1981	until
her	death	in	2019,	who	also	became	a	partner	in	the	company.	In	the	mid-1980s,	during	its	peak,
the	company	was	converted	into	a	GmbH	(limited	liability	company).	His	son	Reiner	Janke,	also	an
organ	builder	and	voicer,	did	not	continue	the	family	business.	

Janke's	work	focused	on	the	Baroque	and	Classical	organ	building	traditions	of	Northern	and
Central	Germany,	using	almost	exclusively	mechanical	slider	chests.	Initially,	he	continued	the
principles	of	Paul	Ott,	with	fully	mechanical	actions	and	often	neo-Baroque	dispositions.	From	the
1980s,	Janke	developed	his	style,	moving	away	from	Ott’s	characteristic	console	designs	towards
ones	inspired	by	Baroque	models.	Janke	organs	are	known	for	high-quality	materials,	excellent
craftsmanship,	precise	actions,	and	ease	of	maintenance.	Their	sound	is	described	with	terms	like
gravity,	brilliance,	and	charm.	

Janke's	new	builds	often	featured	(neo)Baroque	designs,	occasionally	including	late	Baroque	string
stops.	He	also	conducted	successful	restorations	of	Classical	organs.	Janke	adhered	to	original	wind
pressures	and	used	unequal	temperaments	regularly	from	the	early	1970s.	His	organs	have
weighted	bellows	for	steady	wind	supply.	
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Janke	advocates	for	a	nuanced	reevaluation	of	the	organ	reform	movement,	promoting	mechanical
slider	chests	and	light,	mechanically	operated	actions	without	octave	or	electric	couplers.	He
recommends	mechanical	stop	actions,	flexible	but	stable	wind	supplies,	balanced	dispositions,	and
broad-scaled	16-	and	8-foot	reeds.	Janke	emphasizes	meticulous	voicing,	using	necessary
techniques	like	kernstiche	(core	marks).	

Sources
https://de.wikipedia.org/wiki/Rudolf_Janke
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Bückeburg,	Ev.-luth.	Stadtkirche
Ev.-luth.	Stadtkirche,	Lange	Straße	,	31675	Bückeburg,	Germany

Builder R.	Janke

Year ca.	1997

Period/Style Modern

Stops 47

Keyboards 3+P

Keyaction tracker/mechanical

Tuning Young	II	at	440	Hz

Sampleset Sonus	Paradisi

Description
The	town	church	of	Bückeburg	had	an	organ	by	Esaias	Compenius	the	Older,	completed	in	1617.
During	the	centuries,	the	organ	was	changed	many	times.	In	1962,	the	organ	was	completely
destroyed	by	fire.	

The	organ	was	recreated	in	its	putative	original	form	in	1965	by	Emil	Hammer,	after	the	disposition
noted	by	Michael	Praetorius.	

A	new	organ	was	built	into	the	case	thirty	years	later	by	Rudolf	Janke,	his	opus	114,	in	the	style	of
Mid-German	baroque,	reusing	some	elements	of	the	Hammer	organ.	The	organ	is	a	free
interpretation	of	the	old	concept	of	Compenius,	and	it	wittnesses	the	legacy	of	the	finest	neo-
baroque	organbuilding	practices	of	the	late	20th	century.	Its	refined	voicing	is	highly	praised	by
experts	and	its	crisp	sound	can	be	admired	by	organ	enthusiasts.	The	organ	is	designed	on	3
manuals	and	a	pedal,	each	division	having	its	own	principal	chorus	(Werkprinzip)	and	a	multitude	of
solo	voices.	There	are	47	speaking	stops	in	total.	

The	temperament	is	slightly	inequal.	Measuring	the	temperament	from	the	recorded	audio	does	not
always	give	exact	results,	but	we	found	it	similar	to	the	Pythagorei	6-th	split	temperament,	also
known	as	Young	II.
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https://www.sonusparadisi.cz/en/organs/germany/buckeburg-janke-organ.html


Stoplist/Disposition
I	Hauptwerk II	Oberwerk III	Unterwerk Pedal

Bordun	16' Quintadena	16' Doppelgedackt	8' Untersatz	32'

Principal	8' Salicional	8' Quintadena	8' Principal	16'

Viola	da	Gamba	8' Principal	8' Traversflöte	8' Subbass	16'

Holzflöte	8' Rohrflöte	8' Principal	4' Octave	8'

Octave	4' Unda	maris	8'	(from	c1) Holzflöte	4' Gemshorn	8'

Gemshorn	4' Octave	4' Quintflöte	2	2/3'	(ab	c0) Octave	4'

Quinta	2	2/3' Rohrflöte	4' Hohlflöte	2' Mixtur	5f	2	2/3'

Cornett	4f	(ab	b0) Nasat	2	2/3' Terzflöte	1	3/5' Posaune	16'

Octave	2' Sesquialtera	2f Sifflöte	1' Trompete	8'

Tertia	1	3/5' Octave	2' Regal	8' Trompete	4'

Mixtur	5-6f	1	1/3' Waldflöte	2'

Fagott	16' Quinta	1	1/3'

Trompete	8' Mixtur	4f	1'

Vox	humana	8'

Additionals:	II/I,	I/P,	II/P,	III/P,	Tremulant	I,	Tremulant	II,	Tremulant	III	

Sources
https://organindex.de/index.php?title=B%C3%BCckeburg,_Stadtkirche	
https://www.sonusparadisi.cz/en/organs/germany/buckeburg-janke-organ.html

4


